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The Sphinx
of Inverurie
Philip Akeroyd, owner of Inverurie Executive Suites, and painter Norberto Melo
clean decades of whitewash from the Bermuda stone statue of Sphinx.

For more than a century, an unusual statue paying tribute
to a soldier’s faithful Great Dane has been a landmark for
Bermudians and visitors alike. Now, beginning with a single
photograph in a museum archive, we tell the globetrotting
story of Sphinx, beloved by his Crimean War hero owner
and finally immortalised in stone.

NATIONALMUSEUM
BERMUDA
PRESS
OF

Edward Cecil Harris, mBE pHD FSa

FINE ARTS .
RAMPARTS .

WHITE SAILS .
LONGTAILS .

SPANISH BLING .
OCEAN KING .

CULTURAL TIES .
BLUE SKIES .

Get a whole new view of Bermuda
Your Dockyard Destination for History & Culture
nmb.bm/visit/

The Sphinx of
Inverurie, Bermuda
Dr. Edward Harris, MBE, JP, FSA
Founding Executive Director Emeritus
National Museum of Bermuda

NATIONALMUSEUM
BERMUDA
PRESS
OF

The Sphinx of Inverurie, by Dr. Edward Cecil Harris,
MBE , P HD, FSA ,

Director Emeritus, National Museum

■

Book design and production by Paul

of Bermuda.

Shapiro, Brimstone Media Ltd., Bermuda.
© 2018 Dr. Edward Cecil Harris.

■

■

Copyright

Published by the

National Museum of Bermuda Press, The Keep, Royal
Naval Dockyard, Bermuda.

■

No part of this book

may be reproduced in any form without the publisher’s
written permission.
■

■

Printed in China.

ISBN 978-0-947481-03-2.

The Sphinx of
Inverurie, Bermuda
The Roman Emperor Hadrian is said to have ordered a state
funeral for a dog as a reward for its lifetime of f idelity

INTRODUCTION
FOR ALMOST a century after the late 1870s, a tomb and effigy for
the dog Sphinx, a “noble English mastiff,” could be found on the
southern grounds of what became the Inverurie Hotel in Paget Parish,
Bermuda. The monument was erected by Colonel Henry John
Wilkinson, 9th (East Norfolk) Regiment of Foot (now the Royal
Anglian, evolving from the Royal Lincolns, 10th Foot, the former having
a strong current connection with the Royal Bermuda Regiment, the
latter from the two world wars), sometime Quartermaster at Bermuda.
Another sculpture, of a “Medici lion” located at Gun Hill, Barbados,
can also be attributed to Wilkinson. This article traces part of his life
in the British Army, and some of his contributions as an artist, both as
painter and sculptor. The surviving upper range of Sphinx’s tomb was
moved to the Inverurie Executive Suites in 2015 through the generosity
of Philip Akeroyd, when the monument was donated by Roy and
Maria Thomas to the National Museum of Bermuda.
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Colonel Henry John (Harry) Wilkinson
(1829–1911), an overview
HENRY JOHN WILKINSON was born on May 14, 1829
at Harperley Park, County Durham, and joined the 9th
Regiment of Foot (the East Norfolks) as an ensign, by purchase,
on May 23, 1848, at the age of 19. He became a lieutenant on
October 31, 1851 and a captain on January 6, 1855. On active
duty: “Captains Wilkinson, W. Daunt, and Harvey served in
the Crimea from 27 November 1854 including the siege and
fall of Sebastopol and the assault on the Cemetery on 18 June
[1855]. Medal and Clasp and Turkish Medal. Captains
Wilkinson and Daunt have the 5th Class of the Medjidie,”
the last an award of the Ottoman Empire.
By 1869, Wilkinson had become a brevet major (as well as
captain) and was an assistant controller from January 1, 1870,
with an elevation to “Major, without purchase” in April 1870.
His transfer from the 9th Regiment to the Control Department (later the Royal Army Service Corps) also occurred on
January 1, 1870. In January 1876, he was promoted to be
assistant commissary-general, along with Henry John Brownrigg,
who was supposed to succeed him at Bermuda in 1878.
At Devonport, Plymouth, on April 29, 1880, Wilkinson
was appointed “Deputy Commissary-General, to complete
Establishment.” In August 1884, we find “Deputy CommissaryGeneral Henry John Wilkinson, Commissariat and Transport
Staff, to have the local and temporary rank of CommissaryGeneral, whilst acting as Senior Commissariat Officer in Egypt.”
As noted in the London Gazette on March 27, 1885: “The
undermentioned Deputy Commissaries-General have been
granted the honorary rank of Colonel in the Army—Henry
John Brownrigg, CB, Henry John Wilkinson” and two others.
The last mention of Wilkinson in the London Gazette was
on May 6, 1887: “Commissariat and Transport Staff, Deputy
Commissary-General, with the honorary rank of Colonel,
Henry John Wilkinson, having completed seven years’ service
in that rank, has been placed on retired pay, with the honorary
rank of Commissary-General and honorary rank of Colonel.
Dated 29th April, 1887.” Thus it is presumed he had been a
Colonel from at least 1880, but the Bermuda plaque for his
dog’s tomb attributes that rank to him as early as 1877. Upon
retirement, Col. Wilkinson had served in the British Army
for 36 years, including several at Bermuda.
Wilkinson began his service at Bermuda in late 1875, but
appeared to be on his way home to Britain in the spring of

1878, for an advertisement on November 3, 1877 in The Royal
Gazette, noted for rent the house “Inverurie” (later a hotel):
“At present occupied by Major Wilkinson D.C.G. Possession
given 1st January next.” Another record has the Colonel as
the Commissariat Officer of the “Western District—Headquarters, Devonport” on February 8, 1878.
However, The Royal Gazette for April 2, 1878 mentioned
that “Major Wilkinson District Commissary General, has
been permitted to proceed at once to England, on completion
of tour of service in Bermuda, instead of waiting for his
successor’s arrival…H. J. Brownrigg, who has been appointed
D.C.G. for Bermuda. Mr. Brownrigg is, no doubt, well known
to many of the inhabitants of Bermuda, having served in these
Islands some years ago.” So it may well be that Wilkinson
took up his actual position at Plymouth around May 1878.
Three years later, the 1881 England Census (executed on
the night of April 3) has the “Deputy Commissary-General”
living at the age of 51 at 2 Osborn Place, in the Parish of St.
Andrew in Plymouth with his wife Leonora Carolina Wilkinson
(aged 45 years; they married on August 12, 1856) and eight
children, ranging in age from one (Charles H.) to 23 (Margaret
Caroline). The other son, George E. (“Student at College”)
was 18. The other daughters were Mary Alexandra (17),
“Scholar,” as were the following two, Lillian J. (12) and Dorothea
Francesca (10). The youngest was Constance E. (seven).

The announcement of Wilkinson’s marriage to Leonora Elster in 1856.

Leonora’s parents were James Godfrey Elster (born 1797),
of Russian descent, and Margaret, born in 1811 in Essex. Her
father, with his brother, John Diedrick, were the principals of
the trading firm, Elster and Company, which went bankrupt
in a banking scandal of the early 1840s. The J. G. Elsters
resided for some years at 54 Hans Place, Chelsea, London.
Of their family, not at home for the census in 1881 was
first-born son of nine children, Henry Thomas Diedrich
Wilkinson, DSO, aged 21 (probably named in part for his
4
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The only known photograph of Wilkinson, titled “Captain Wilkinson, 9th Regiment,”
from the Roger Fenton Crimean War Collection in the Library of Congress. Fenton
was in the Crimea for only four months (March–June 1855), but produced more than
350 images including this one of Harry on his horse, looking towards the camera.

5

EDWARD HARRIS

Thereafter, excepting service in Egypt in 1884, Wilkinson
and his family seem lost to the historical record, although it
appears he and his wife moved to Florence, Italy, soon after
retirement, as early as the late 1880s. This is attested to by the
marriage of their second youngest daughter, Dorothea
Francesca, to her first cousin, Edward James Wilkinson on
September, 24, 1891 in the “British Consul’s District of North
Italy and East Tuscany,” solemnised at Florence. The witnesses
were Charles Henry Mitchell and Henry Murray Lane, the
latter perhaps being the once Registrar of the College of Arms
at London. The bride was 20 and the groom was 23, his “Rank
or Profession” was “Gentleman,” while Dorothea was noted
as “—.” Edward was the son of the Rev. Edward Abercrombie
Wilkinson, Henry John Wilkinson’s brother: the latter is
described as a “Clerk in Holy Orders,” while the bride’s father
was a “Retired Commissary General.” The marriage lasted
only five years before a divorce and produced just one child,
Lawrence Hugh Wilkinson, born the following year.
Wilkinson predeceased Leonora by three years at the age of
82, when he died on April 25, 1911 at 18 Viale Mazzini,
Florence, with probate going to her for effects of £7,463 14s.
2d. In his Will, Colonel Wilkinson appointed Leonora the
“sole Executrix and Trustee” and left a legacy each of £100 to
his daughters Margaret, Leonora and Mary, as well as to his
son Henry Thomas Diedrich. Wilkinson also made provisions
for his unmarried but unnamed daughters, but there is no
reference to his other sons, who may have been estranged or
deceased by 1906 when the Will was written.
For some reason, under Elster (her maiden name), Leonora
Caroline was buried at Cimitero Evandelico degli Allori at
Florence, (1833–July 24, 1914) at the age of 81 (she was living
at 23 Viale Principe Eugenio, Florence). The administration
of her will (in the surname of Wilkinson) and “Effects of £375
5s. 1d.” were allocated to her eldest son, Henry Thomas
Diedrich “retired captain H.M. Army.”
Leonora’s will of December 18, 1912 also names the
unmarried Margaret and Lillian, as well as sons Harry and
Charlie (the eldest and youngest) as also unmarried, for which
she made her own provisions. However, with regard to her
“late daughter Dorothea,” she excludes Dorothea’s two children
from the will—the first, Lawrence Wilkinson, and the
second, Geoffrey Rake, the son of Alfred Rake (Dorothea’s
second husband), as “their Fathers living & able to provide for
them besides other reasons which I need not say,” as there may
have been a scandal surrounding Dorothea and her divorce.
The Wilkinsons’ “old servant Julia” Callender was also
provided for, should she outlive Leonora.
Thereafter the descendants of Leonora Caroline Elster and
Henry John Wilkinson have proved somewhat elusive, so we
return to the beginning of things, at Harperley Park, Durham,
now Harperley Hall and home to the College of Policing
in England.

Henry and Leonora Wilkinson’s eldest son, Henry Thomas Diedrich
Wilkinson, served in the British Army for 38 years from the age of 21
in 1881. He received the DSO at age 25 for action at the battle of
Minhla Redoubt, Burma (above), in 1885. (© The British Library
Board, photographer Willoughby Wallace Hooper, Nov. 17, 1855.)

mother’s uncle, John Diedrick Elster). He was born on June
19, 1860, probably at Sandhurst, where he was educated
following earlier years at St. Columba’s College, Ireland, and
entered the British Army, in the footsteps of his father, on
January 22, 1881. Four years later, Henry Thomas took part in
the Third Anglo-Burmese War, and with the 12th Madras,
was present at the storming of the Minhla Redoubt (1885),
where he was wounded. He was mentioned in Despatches on
June 22, 1886 and was created a Companion of the Distinguished Service Order (second highest British military award
for bravery, after the Victoria Cross) in November the
next year, as “Capt., Essex Regt. For services in Burma.” He later
served in the Anglo-Boer War (1899–1902) in South Africa
and was finally “Attached Depot, Durham Light Infantry, till
demobilized 15 Sept. 1919,” where, no doubt, he was in touch
with his Stobart cousins at Harperley Park nearby.
Using the 1881 census, we can fill in a couple of blanks as
to the postings of Col. Wilkinson through the birthplaces of
his children. So 1857 finds him in Canada where Margaret
was born, while the following year daughter Leonora appears
when he was at Staff College at Sandhurst in Hampshire (he
passed out in 1860). His second son, George, was born at
Bamburgh in Northumberland in northeastern England,
suggesting he was still in Britain in 1862. However, two later
daughters, Mary and Lillian, were born in the West Indies in
1863 and 1868, which may reflect his stationing, or a private
sojourn, at Barbados at that period when he carved his Medici
Lion at Gun Hill. The next two girls, Dorothea and
Constance were born respectively in West Dover (1870) and
in Ireland (1873). The last child, Charles, was born in 1880 in
Plymouth, after the family returned from Bermuda.
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The frontispiece of Wilkinson’s book was a view of Harperley Park, based on a painting by Henry John, his son, and contained two lines from Robert
Burns’s 1789 poem, “The Banks of Nith,” illustrative of the book’s contents: May there my latest hours consume / Amang the friends of early days!

Henry John and the Wilkinsons
of Harperley Park
HARPERLEY PARK in County Durham, northern England,
was the seat of the Wilkinsons for over a century, but has
passed out of the family and was a police training centre in
2017. Henry’s father was George Hutton Wilkinson, who
acquired Harperley Park by marriage to Elizabeth Jane, his
first wife and the only child of George Pearson, Esq. It was
one of their sons, the Rev. George Pearson Wilkinson, who
inherited Harperley Park in 1859 (in 1873, George owned
2,713 acres of land in the county, more than twice as much as
the Bishop of Durham: as Henry was not to inherit the estate,
that may explain why he joined the British Army). After Rev.
Wilkinson’s death in 1890, the property appears to have
passed to his (George’s) second daughter, Frances Dorothea
(died 1948), who had married William Culley Stobart in
1872. They had 11 children, including Lieut. Col. George
Herbert Stobart, CBE, DSO, ADC (1871–1943).
In 1859, the year of his death, George Hutton Wilkinson
authored a book entitled The Old Inmates of Harperley Park,
1858: Illustrated in five paraphrases from the Odyssey of Homer,
which contained 13 images, eight drafted from original
artwork by his son, Henry. Presumably made before the

Crimean War, those images are perhaps the earliest surviving
examples of Henry’s artistic work. In addition to the painted
images, several portraits of the notable “Old Inmates” were
also lithographed from original illustrations by the younger
Wilkinson. It appears George had gatherings of his learned
friends at Harperley Park and doubtless his children, including
Henry, were exposed to the intellectual atmosphere of those
worthies, expounding on literature, philosophy and issues of
the day.
One of the characters who appears in Wilkinson’s book is
Edward “Roaring” Rushton (1795–1851), a frequent visitor
to Harperley Park. He was the son of Edward Rushton (1756–
1814), the famous blind poet of Liverpool, who served on an
African slaver in his youth, but was later a renowned
abolitionist. A lithograph portrait of Edward junior by
Vincent Brooks was printed in the book (but not included in
the index of illustrations) and was probably based on the oil
painting of 1844 by Spiridione Gambardella, now in the
collections of the National Museums Liverpool (which also
holds a painting of his blind father with an eye patch).
“Roaring” Rushton is of interest to this story, as he gives an
7
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insight into a facet of life at the Wilkinson family home,
recorded in his book, Letters of a Templar. Rushton, a Stipendiary Magistrate for the Port and Borough of Liverpool, wrote:

Edward Rushton, of Liverpool, once a frequent and welcome
inmate of Harperley. With him the couplet was so great a
favourite that, when in the richest flow of poetic enthusiasm, he
hardly would permit a day to pass without reciting it in the full
melody of his clear, sonorous voice. These words give a correct
description of my father’s voice; it was indeed clear, melodious,
and sonorous.

Harperley Park, Durham, Saturday morning, 18th September,
1847.
I got here last night. The railway brought me within a few yards
of the house. We have a glorious morning after the storm, and the
place looks quite beautiful. This railroad has been a famous thing
for Wilkinson. It has opened a market for his coal and ironstone,
and made all the difference in the world to him. Then he has his
County Judgeship, which makes him quite rich. He is going to
Leamington to consult Jephson [Dr. Henry Jephson’s “reputation
for curing diseases like dyspepsia, obesity…earned him what was
considered a ‘fabulous’ income of more than £20,000 a year”]
who, I tell him, is sure to put him on a strict diet and to make him
walk. One almost expects to see old Blackburne and Dowling
and others, with whom we used to make the place ring with
laughter, the place which they and we enjoyed so much when we
ran away from the Circuit at Newcastle and spent some days
together here.

Speaking of Ruston’s voice, he obtained the nickname “Roaring”
for the clarity and reach of his voice during political campaign
speeches out of doors in the Liverpool constituencies.
What of the other “inmates” of Harperley Park, some of
whom were drawn by Henry John Wilkinson, perhaps only
for his father’s book, published in the last year of the
Recorder’s life? Of the nine portraits, four are “from a Drawing
by Captain Henry Wilkinson,” while the others are from
photographs or other images by various artists. The four
lithographs based on Henry’s artwork are “Old Willie Hope,
Nanny Hope, his wife,” Tommy Goundry and Newbey
Lowson, Esq., the last made into a lithograph by Richard
James Lane in 1849. Another version of Lane’s lithograph, in
the National Portrait Gallery, London, contains a more
expansive title than that produced in Hutton’s book, so it is
possible Hutton had some such images made for the purpose
of distribution to his friends and the “Inmates.”
The other portraits are of John Blackburne, Esq. QC, “Late
Chief of Her Majesty’s Commission for inquiring into
Municipal Corporations,” Robert B. Armstrong, Esq. QC,
“Recorder of Manchester, &c.,” the “late John Hughes, Esq.
of Donnington Priory, Berkshire” (a photograph pasted into
the volume) and one of Capt. Thos. H. Wilkinson, of
Walsham-Le-Willows, Suffolk (from a photograph taken in
Paris), an uncle of Henry’s, being his father’s brother.
Some of those other inmates were interesting characters.
John Hughes (1790–1857), for example, was the only child of
Canon Thomas Hughes, DD, “clerk of the closet to George
III and George IV.” Father and son lived for a period at

In a note in Letters of a Templar, which was produced by
Edward’s son, William Lowes Rushton, further reference was
made to the Durham establishment, but by William himself:
My father’s excellent friend, George Hutton Wilkinson, of
Lincoln’s Inn and the Northern Circuit, for many years Recorder
of Newcastle, in his description of the old inmates of Harperley
Park, Durham, says, in quoting a couplet from Marlow’s sonnet
[The Passionate Shepherd to His Love],
By shallow rivers, by whose falls
Melodious birds sing madrigals.
I [GHW] have quoted this couplet not because the lines are
peculiarly appropriate here, but in memory of my departed friend,

Harperley Park in 2017. The doorway in Wilkinson’s painting has
been replaced with a two-storey extension. (Courtesy of Nicola Tolley,
Forensics Centre, College of Policing)

It is possible the tree is that recorded by Henry John Wilkinson in his
painting that appeared in his father’s book as a lithograph. (Courtesy
of Nicola Tolley, Forensics Centre, College of Policing)
8
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George Wilkinson included a lithograph of himself after a painting by
W. Boxall, ARA (later Sir William Boxall, RA, and second director of
the National Gallery, London), in the Prefatory Remarks of The Old
Inmates. The whereabouts of the original painting are not known.

This image is a photograph that was tipped into The Old Inmates
titled “Portrait of the late John Hughes, Esq. of Donnington Priory,
Berkshire (from a Photograph by Henry Hering, Esq.).” Hughes was
the brother-in-law of George Hutton, having married his sister
Margaret, and was the model for “Squire Brown” in Thomas Hughes’s
novel, Tom Brown’s School Days.

Henry John also sketched Nanny Hope, then 80 in 1859, a faithful
retainer, or “Eumaeus”: that Inmate of Harperley Park came with the
property when George Hutton married Elizabeth Jane Pearson.

A portrait of Willey Hope in 1859, aged 82, executed by Henry John
and made into a lithograph by Vincent Brooks. “Vincent Brooks, Day
& Son” flourished as a major lithographic business into the late 1930s.
9
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Newbey Lowson, a frequent visitor to Harperley Park, died six years
before The Old Inmates was published. Wilkinson’s portrait of him
perhaps reflects some of his considerable character, but was made when
he was 75 in 1849. Lowson was a travelling companion of the artist
J.M.W. Turner. This lithograph was made by Richard James Lane,
two variant copies of which are now held at the National Portrait
Gallery, “after F.H. [sic] Wilkinson’.’ (PG D22250 and D21926)
This version of Lowson (right) appears to be an offprint issued before
the publication of Wilkinson’s book and is signed by him. The Latin
indicates that the original drawing, from which R. J. Lane executed
his lithograph, was made by his son, Henry John, on February 18,
1849, when he would have been 20. Perhaps George gave copies of
the lithograph to his friends. (Courtesy of National Portrait Gallery,
London, D22250)

Uffington, Berkshire (now Oxfordshire), but John moved to
Donnington Priory after his father’s death. He was a linguist
and a scholar and in December 1820 married Margaret
(1797–1887), a daughter of Thomas Wilkinson of Stokesley
Hall, Yorkshire, and thus she was a sister of George Hutton
Wilkinson. Hughes was “the ‘Squire Brown’ of Tom Brown’s
Schooldays,” written by his second son, Thomas. Jane Elizabeth
Hughes, Thomas’s sister (and George Hutton’s niece), was the
“model for Dorothea,” heroine of George Eliot’s Middlemarch.
Thus Henry Wilkinson was connected, via his aunt, Margaret
Hughes, to two of the most famous books in English literature
through two of her children, his first cousins.
It was to honour his servants and intellectual houseguests
that George Hutton Wilkinson published his book and
engaged his talented artist son Henry to supply some of the
illustrations, a few of which are reproduced here. Those artistic
works partly proceeded those he made in the Crimean War

(1853–56), now at the National Army Museum, London, and
the National Maritime Museum at Greenwich.
Also included in his father’s book were lithographs based
on three of Henry’s watercolours. They depict the main façade
of Harperley Park, and two images based on scenes in The
Odyssey, attributed to the Greek poet Homer. One is “The
recognition of Ulysses by Laertes [his father] in the garden at
Ithaca.” The other is of “The ‘TWA Dogs’ ferried over
Acheron,” the latter both a reference to Ulysses and his dog,
Argos, as well as to “The Twa Dogs,” a 1786 tale by Robert
Burns, the Scottish poet, about two (twa) canines. The Burns
connection may relate to the inclusion of the last illustration
by Henry in his father’s book, namely that of Scottish
armoury. However, in the list of illustrations for the book,
image VI is described as “The Death of Argos, in the presence
of Ulysses and Eumaeus (from a Drawing by Captain Henry
J. Wilkinson),” but the sketch of the death of the faithful
10
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Not in the List of Illustrations, the last
portrait in The Old Inmates was a lithograph of Edward “Roaring” Rushton. It has
no other attribution beyond being made by
Vincent Brooks. Rushton was the son of the
renowned slavery abolitionist and blind poet
of Liverpool, Edward Rushton and “Roaring”
was a frequent visitor to Harperley Park.

The last illustration in The Old Inmates
was a drawing by Henry John, a “Tail Pence
of Highland Costume and Armoury,” being
item XIII, whereas with the addition of
Edward Rushton, there were a total of 14
illustrations. Perhaps this display of Scottish
dress and weapon was included as a favour to
the artist, as a tailpiece, or “small decorative
design at the end of a book.” (Courtesy of
Durham University, Palace Green Library:
Special Collections XLL 929.2 HAR/WIL)

hound Argos was replaced (without editorial correction) by
“The Recognition of Ulysses.”
George Hutton Wilkinson was apparently much taken
with dogs and in his notes in his chapter on Argos, he wrote:
“The attendance of a dog habitually upon all the heroes of
antiquity (as on Telemachus, Eumaeus, &c.) is noticed by the
translator of the Odyssey… The same practice still prevails in
all the Highland districts of the North,” i.e., Scotland. Given
his monument to Sphinx, it appears that his son, Harry,
inherited his love of the canine species.
Writing in the notes to his book, Wilkinson has a couple
of paragraphs under the subtitle “The Illustrations of the
Eumaeus” (that is, a play on faithful servants arising from
Eumaeus, the name of the faithful swine-herd and friend of
Ulysses) that explains the reason for their inclusion in the
tome, recording his son’s part in their composition.

“Portrait of Capt. Thos. H. Wilkinson, of WalshamLe-Willows, Suffolk (from a Photograph taken in
Paris),” an image of Henry John Wilkinson’s uncle,
Thomas Hutton, brother to George Hutton
Wilkinson, both given that middle name from
their mother’s family, the Huttons of Skelton,
Yorkshire. Capt. Wilkinson was in command of
the East India Company ship Cumberland,
with a letter of marque for her last three voyages,
1811–17. The vessel was sold into the Chilean
Navy in 1818 and was sent to Valparaiso under
the command of a William Wilkinson, who
remained captain: as the San Martin, it was
wrecked in 1821 at the Bay of Chorrilos, Peru.

Thomas Goundry: of both these, as well as of William Atkinson,
my old gardener, some brief memorial is due from me here, not
only for their own sakes, but as a tribute to my kinsfolk, for whose
use and amusement these pages have been, in fact, put together.
It is a matter of regret to me, that my son Harry never found an
opportunity for recording in his sketch-book the features of the
oldest servant among them, William Atkinson, who was gathered
to his fathers in March, 1857. I entered on the easy task of ruling
over these four (already tried) domestics, on my marriage with
their young mistress, on the 15th September, 1817; so that the
“present dynasty” has subsisted full forty-one years. They had all
then served, for nearly twenty years, under my wife’s father and
mother, in their several capacities. Three out of these four, “old
inmates of Harperley,” still survive…

His book carried the Wilkinson crest embossed in gold on
its cover. The whereabouts of any of the original drawings and
paintings in The Old Inmates are not presently known.

Beside the portrait of old Willey Hope, the illustrations give also
those of his wife Nanny Hope, and of my steady old stud-groom,
11
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In the List of Illustrations, image No. VI was supposed to be based on a painting by Henry John of the Death of Argos, but this was substituted by
another of his artistic works, “The recognition of Ulysses by Laertes in the garden at Ithaca.” George Hutton thought of his oldest servant, William
Atkinson, as Laertes, the “gardener king” and hoped that “His memory…will long survive in many of his handiworks flourishing in the gardens
and grounds of Harperley.”

Another Wilkinson image in The Old Inmates was “The Twa Dogs” of Robert Burns, “on their
visit to Elysium” (in the List of Illustrations), but otherwise titled under the image as “The ‘TWA
Dogs’ ferried over Achaeron,” or River Styx, with the fire-breathing three-headed dog, Cerberus,
standing on the opposite shore. Burns’s two (twa) dogs are the collie, Caesar, and the deerhound,
Luath, both looking rather mortal compared to the “tri-guttural throat,” Cerberus.
12

The coat-of-arms of the George Hutton
Wilkinson family. Embossed on his book of
1858, it combines the original family arms
with those of the Huttons through his
mother Jane, daughter of George Hutton.
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In the Crimea and beyond
Bermuda and Halifax in Nova Scotia). They include the
Valetta camp of the 33rd Regiment, a saluting battery, the
French expedition in Valetta Harbour and Lady Lockwood’s
home. Arriving in the Crimea in November 1854, Wilkinson
and the 9th took part in the siege and fall of Sevastopol, for
which he received two medals. In January, 1855, he had been
promoted to captain.
When not engaging in warfare, Henry found time to paint
images of the Crimea, and it appears that he intended to
publish a book of that artwork, given the survival of an apparent

THE FOLLOWING picture can be painted of the movements of Henry John Wilkinson for a few years following his
May 23, 1848 commission as an ensign in the 9th Regiment
of Foot, and his subsequent promotion on October 31, 1851
to lieutenant.
On February 18, 1854, he embarked for the Crimean War
aboard the Georgiana with the regiment and its officers, some
of whom he painted en route. During a stay at Malta, Harry
was active with his brush and several of his paintings are of
that imperial fortress (one of four, the others being Gibraltar,

Wilkinson recorded this “Scene in the Café du Commerce” at Valetta in March 1854. Malta was an important base for the British forces engaged in
the Crimean War and here French and British officers toast to their joint expedition to that conflict. A subtitle “Mourir pour la patrie” indicates the
willingness of the French to “Die for the Fatherland.” (Courtesy of National Army Museum, 1972-07-6-50-1)
13
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In December 1860, Henry passed out of the Staff College
and in 1863, he was in Corfu, and one of his paintings of that
Ionian island has survived. Whether he was based there is not
known but the following year the islands were transferred to
Greece, after coming under British protection with the 1815
Treaty of Paris. The year 1869 found Wilkinson at the Cape
of Good Hope with the 1st Battalion, 9th Regiment, a few
prior years being spent at Barbados and elsewhere in the West
Indies in that decade.

cover plate. Several of his war paintings were reproduced
contemporaneously as lithographs in The Illustrated London
News.
As recorded on a painting of Smyrna, in November 1855,
Wilkinson was “on my way home from the Crimea” at that
date. Some 90 of Wilkinson’s images of Malta and the
Crimean War have survived: most are held by the National
Army Museum, London, while half a dozen are in the collections
of the National Maritime Museum, Greenwich.

Wilkinson’s painting “The Sentry—Before Sebastopol: Novr 1854”—is one of the iconic images of
the Crimea, the soldier huddled against the cold and sleet, bayonet fixed. The artist noted: “I made a
copy of this for Genl Sir Richard England at his own request.” England served for 69 years in the
British Army and distinguished himself in the Crimea and was “the last of the original general
officers who had accompanied the army to the Crimea to leave it, and that only on doctor’s orders.”
(Courtesy of National Army Museum, 1972-07-6-54)
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In this “Night Scene—Winter in the Trenches before Sebastopol, February, 1855,” Henry John marks the condition of
the troops huddled together against the cold of the Crimean peninsula. A scandal over a lack of warm clothing for the
troops had recently erupted in England, but new supplies had perhaps not yet reached the 9th Regiment, of which
Wilkinson was an officer. (Courtesy of National Army Museum, 1972-07-6-15-1)

This pencil sketch of January 1855 is inscribed “Our Mess” at “Camp before Sebastopol” and H. J. Wilkinson
seems to identify himself with his back to the viewer, apparently sporting an eyepatch. At right, a steward
enters the tent, perhaps with a kettle of tea. (Courtesy of National Army Museum, 1972-07-6-13)
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After a deadly Russian attack on March 20, a truce
was declared for two hours for the “burial of the dead
before Sebastopol 24 March 1855.” Of the scene,
Wilkinson wrote: “The flags of truce continued flying
long after the appointed hour; but at length, as the
last of the burying party withdrew within our
respective lines of defences, they were lowered; and
the immediate crack of the rifle and bark of heavy
artillery proclaimed that peace was at an end.”
(Courtesy of National Army Museum, 1972-07-6-62-1)
Left: a lithograph,based on Wilkinson’s painting, was
published in April 1855. According to the records of the
National Army Museum at London: “A comparison
between this watercolour and the print that reproduces
it reveals how the engravers of The Illustrated
London News altered and combined images to suit
the publisher’s purposes, whilst carefully retaining
the salient features referred to in the accompanying
description of the scene written by the artist.” (Courtesy
of National Army Museum, 1972-07-6-62-2)
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In this peaceful scene, recorded after “The Cemetery taken, 18 June
1855,” Wilkinson shows the topography of an attack on the Russian
position at Man of War Harbour. Forced to retreat at the end of the
day, all the British held was an area around the cemetery, perhaps
ironically, as they had lost a third of their assault force of 1,800 men.
The image gives some indication of Wilkinson’s treatment of landscape, as nearly all other such scenes from elsewhere have apparently
been lost. (Courtesy of National Army Museum, 1972-07-6-8-1)
Right: perhaps one of his last paintings of the Crimea, this image
suggests that “Captain H. J. Wilkinson, IX Regt.” intended to publish
a portfolio of his “Sketches in the Crimea,” although such project did
not come to fruition. Behind a makeshift fortification of gabions,
a great mortar stands in readiness to bombard Sebastopol in the
distance, under the gaze of two British soldiers. (Courtesy of National
Army Museum, 1972-07-6-74-1)
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This “View of Corfu with figures in the foreground”—signed “H. J. Wilkinson fecit” and inscribed “Corfu/March/1863”—was
offered for sale by Christies in December 2007. It is one of the few surviving landscapes from the brush of Henry John Wilkinson
and gives a good idea of his work with such scenes, as opposed to detailed images, such as of soldiers in the Crimea. The image
was painted from a hilltop in Kanoni, Corfu, and looks towards the island of Pontikonisis with the monastery of Pantokrator.
(Courtesy and © 2007 Christie’s Images Limited)
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Taken from an angle that obscures the inscriptions, this late 1800s photograph captures “The Lion, Gun Hill, Barbados, B.W.I.”
against the backdrop of the hill to its rear. The bench next to the sculpture is visible on the right. (Courtesy of Philip Montgomery,
Caribbean Photo Archive)

The Lion of Barbados
IN THE 1860S, Wilkinson was at Barbados where his presence
is recorded in a major piece of sculpture at one of the British
military sites there (it would also seem that two of his children
were born there or elsewhere in British stations in the West
Indies). That work appears to be a rendition of “The Lion of
Waterloo,” completed in 1826 on the site of that epic battle at
the town of Braine-l’Alleud in Belgium. However, Wilkinson
was probably also aware of the tradition of “Medici lions,”
which incorporate the same symbolism of a rampant beast
with one paw on a globe.
The following note was supplied by William Gollop, then
General Manager of the Barbados National Trust in early
2015: “The more than full size white lion has been carved out
of the existing coral rock on the site; its upraised left front paw
rests on a large globe representing the world. Underneath is a
Latin inscription in two parts; around the border is a quotation
and in the centre are the name and particulars of the person

who did the work. The inscription is virtually our only source
of information about the lion.”
The inscription reads clockwise from the top left outer edge
of the plaque to the end of the right side, and then continues
from the top of the left side, counter clockwise, to read as
follows:
+ DOMINABITVR • A • MARI • VS AD • MARE • A •
FLVMINE • VS AD • TERMINOS • ORBIS • TERARUM
Gollop notes: “This passage occurs twice in the authorised
(1611) version of the Bible (Psalms 72.8 and Zechariah 9.10)
and is translated: He shall have dominion also from sea to sea
and from the river, unto the ends of the earth. The sculptor has,
of course, used this quotation in a different sense from the
original, ‘he’ referring to the lion as symbolic of Great
Britain. It is strongly suspected that the quotation was not
19
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Above: one of several early images, this postcard was sent to the
United States with “Love from cousin Lillian, Feb.8 –Barbados–
1909’. A tinted black and white original, the ball appears to have been
coloured white, rather than red as in more recent times. (Courtesy of
David Druett, Pennymeade.com)
Left: accompanied by a boy and a little white dog and overseen by a
man on the hill, half a dozen British soldiers appear to be having a
rest upon their visit to the Barbados Lion. Gun Hill Signal Station
presides over the setting on the eminence to the left background.
(Courtesy of Philip Montgomery, Caribbean Photo Archive)

Above: this view from the 1990s illustrates the playful employment of
the Barbados Lion which is often ‘ridden’ by visitors. (Courtesy of
Stephen Mendes, Barbados Photo Gallery, http://barbadosphoto
gallery.com )
Left: another view of Wilkinson’s “Medici lion.” (Courtesy of Gordon
Oliver Ashby)
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taken direct from the Bible but its earlier use in a secular sense,
referring to the British lion, has not been traced.”
Gollop also suggests that Terarum was a misspelling and
should likely be Terrae, for Earth, as the phrase is usually
written as Et dominabitur a mari usque ad mare, et a flumine
usque ad terminos terrae. However, Wilkinson added the word
Orbis in front of his Terarum, so it is possible he intended the
text to read Orbis Terrarum (as in the first modern atlas by
Ortelius, Theatrum Orbis Terrarum, or Theatre of the World).
Such a phrase would doubly emphasise that the British lion
had dominion not only to the ends of the Earth but over the
whole world, where of course at that time, nearing its height,
the sun never set on the British Empire.
The central inscription, in Latin, reads:

Deputy Assistant Quartermaster-General, carved this. 1868 A.D.

A separate inscription to the right of the main one records
that he was assisted in the creation of the lion, the plaques,
and an adjacent stone bench by four military labourers:
M. Brown, D. Nicholas, C. Harris and a Private William.
M • BROWN
D • NICHOLAS
C • HARRIS
Pr. WILLIAM
MIL • LAB • COOP

Gollop concludes: “It has sometimes been suggested that the
lion was a regimental crest. This is not so, for no British
regiment had such a crest. Captain Wilkinson was holding an
appointment on the staff of the Commander-in-Chief and
his regiment was not at this time, or indeed at any time,
garrisoned in Barbados. We do not know how he came to be
at Gun Hill. Perhaps he chose to spend a period of leave there:
alternatively he may have been sent there to recuperate after
illness.”
Wilkinson’s Barbados Lion has become something of an
icon for the Barbados National Trust and for the heritage of
the island itself, as witnessed by its appearance in a set of
postage stamps on the natural and cultural assets of the
country. Perhaps his achievement at Barbados inspired the
sculptor Wilkinson to carve the effigy of his beloved dog,
Sphinx, at Bermuda a decade later.

HEN • IOA • WILKINSON .
CEN • COH • PED • IX • BRITAN
TRIB • CASTR • SCVLPSIT
A D MDCCCLXVIII

Gollop writes: “The sculptor has attempted the impossible
task of translating into Latin his military rank and the post
that he was holding. He describes himself as centurion of a
cohort and tribune of the fort. As we know from other sources
what his rank was and what appointment he held in Barbados,
we can say how this part of the inscription should be translated:
Henry John Wilkinson, Captain in the 9th Regiment of Foot
(The Norfolk Regiment)

Wilkinson’s lion appears to have become a Barbadian national icon
and featured as the centrepiece of a set of stamps commemorating
various aspects of the heritage of the Island, natural and cultural.

Wilkinson’s lion is situated at Gun Hill, a property of the Barbados
National Trust. In 2016, it was included in an invitation for a
gathering of BNT members. (Courtesy of Barbados National Trust)
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The Artist at Bermuda and Philadelphia
WHILE AT BERMUDA, Major Wilkinson entered an art
show at Mount Langton, the residence of the Governor. As
recorded in The Royal Gazette on December 12, 1876: “We
have great pleasure in recording the complete success of His
Excellency the Governor’s Art Exhibition, which took place
last week at Mount Langton, on behalf of the Bermuda
Church Society.” The reporter added: “Among so many noteworthy pictures, it would be invidious to particularize, because
impossible to mention all, and on that account we refrain from
doing so.” However, among those he does mention are those
of Major Wilkinson “Water Colour Sketches, Figures, &c.,”
a “Miss Wilkinson—Drawings” (possibly Margaret, the
oldest child, aged 18) and “Miss Leonora Wilkinson” [his
second eldest child, aged 17], also drawings, and “Miss Mary
Wilkinson—Designs for Doyleys” (his third eldest daughter,
aged 12). It would appear that Colonel Wilkinson’s artistic
skills ran through or were inculcated into his children.
Also in 1876, Wilkinson’s wife took part as an actor and
singer, in several productions at the Officers’ Garrison
Theatricals at Prospect Camp in Devonshire. A review in The
Royal Gazette on February 15 describes a play that included
“Martha (with a song of The Buxom Barmaid) by Mrs.
Wilkinson with a power showing a marked capacity for this
description of acting.” It is obvious both Major and Mrs.
Wilkinson got into the spirit of Bermuda and the final paragraph of the review was complimentary of his contribution to
the occasion at the Prospect Theatre, via his artistic abilities:
“We cannot pass over without remark a new Act Drop
admirably painted by Major Wilkinson, the scene being
Bermuda in the days of ‘The Tempest,’ in which a charming
view of the sea, presumably on the South Shore, with a wreck
on the rocks, is enlivened by very striking figures of Caliban,
Prospero, Ariel, Miranda and Ferdinand.” There appears to
be no other record or surviving examples of that artwork, or
any other of his Bermuda paintings.
On the same page, the newspaper reported that the
Governor had received a request from the Earl of Carnarvon
to send “a catalogue of the Bermuda contributions to the
Philadelphia Exhibition, for insertion in the British Official
Catalogue.” People were asked to submit immediately “to His
Excellency a specification of what they propose to offer.”
Major Wilkinson submitted one of his paintings of Bermuda,
described in The Royal Gazette on April 18, 1876, the note
being prefaced with the phrase “Great Turtle Bay,” the older

Under the rubric of “Educational Systems, Methods, and Libraries at
the 1876 Centennial Exhibition at Philadelphia,” item 13 catalogues
a painting by “Wilkinson, Major H. J.—‘The Sand Hills.’ ” The
whereabouts of that painting of the sand dunes on the south coast of
Bermuda is not known, nor is the painting by Mrs. W. Thorpe entitled
“Afternoon in Bermuda.” Of the other permanent objects on display in
the “Bermudas Collective Exhibit,” little is now known.
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and more fitting name for the now mundane “Horseshoe Bay”
in Southampton Parish.

Stone, such as is commonly worked with a hand-saw, but
hardens a little on exposure. They only differ in the degree to
which the grains of sands are cemented by the infiltration of
carbonate of lime in solution.”
The exhibit in the British Empire Building also included:
“Bermuda Potatoes raised from Irish or American Seed, but
much modified by Climate…Bermuda Onions, chiefly from
Madeira Seed, modified by Climate” and other vegetables and
fruits, the last “to be forwarded at the proper season.” Arrowroot was also exhibited, along with “Flowers, Ferns, and
Ornamental Plants,” as well as “Medicinal Herbs and Drugs.”
Various products from the sea were composed of sponges and
sea fans, conch shells “used by Cameo Cutters,” and corals,
while various objects of play from palmetto and straw were to
be found. Point lace was in evidence and walking canes of
cedar and other woods complimented “Two inlaid Tables [of ]
Bermuda Wood and Workmanship.”
For those who today deal with the pests of Mexican
pepper and the casuarina, it would be of interest to know what
were the “Tools used in freeing the ground of the Roots of
Sage and Wild Mimosa.” Perhaps the following artwork may
yet be found for maritime enthusiasts: “Model of a Bermuda
Yacht, Cutter-rigged, length of keel 4ft.; scale about 1/5th”
and from the Lords of the Admiralty, a “Model of Her
Majesty’s Floating Dock at Bermuda. Sectional Drawing of
Ditto.” Col. Fitzroy Somerset, RE, contributed “Photographs
of Bermuda Scenery, by the Royal Engineers” and from the
civilian sector came “Photographs of Bermuda Scenery” by J.
B. Hugh (sic, Heyl). Finally, for a “Historical Section,” the
Bermuda Government provided “Examples of the Ancient
Records of the Colony of Bermuda from 1616. Title Deeds,
or Original Grants of Land of the Bermuda Company, 1628–9”
and a “Fac-simile of the earliest published Map of Bermuda,
from Norwood’s Survey of 1616.”
Some 50 countries took part in the Exhibition, which was
driven by the US government to mark the centenary of the
move towards Independence from Great Britain of 13 of its
colonies in eastern North America. Bermuda remained somewhat neutral in the conflict that followed on the continent in
1776, and is one of the last 13 overseas possessions of what is
now the United Kingdom of Great Britain and Northern
Ireland, but was once the British Empire.
At present, there are no known examples of Wilkinson’s
artwork at Bermuda, excepting his dog tomb, though painting
examples exist from the Crimea and other places.

An artistically finished sketch in water colours, of this pretty
nook, executed by Major Wilkinson, Asst.-Comy.-General, for
the Philadelphia Centennial, was forwarded by the “Bermuda”
[of the Quebec & Gulf Ports S.S. Co., built 1874] on Friday last
[April 14, 1876]. The peculiar formation and color of the rocks
which fringe our Island are faithfully brought out; and this it
would appear was the chief object of the painter; the sand on the
bay, with its tide sweeps, looks very natural; and the water, always
a difficult thing to give a natural appearance to, in this picture, the
artist has succeeded wonderfully well in his shading from the
shallow bay water, to that of the deep blue ocean. The fishermen
casting their net, with the other enlivenings, is very good. The
picture gives a more perfect representation of the appearance of
our Island coast that could possibly be conveyed by an uncolored
photograph. It is 4 feet 3 inches long, by 2 feet 4 inches deep. Is in
a gilt frame. It was on exhibition for two days at the Public Library.

In the official catalogue, that painting is listed under Bermuda,
“Educational Systems, Methods and Libraries,” which
includes four entries:
Education, Board of.—School-map of the Bermudas.
Thorpe, Mrs. W.—“Afternoon in Bermuda.”
Wilkinson, Major H. J.—“The Sand Hills.”
Anon.—Bermuda flowers from nature.

According to Wikipedia, “The Centennial International
Exhibition of 1876, the first official World’s Fair in the United
States, was held in Philadelphia, Pennsylvania, from May 10
to November 10, 1876, to celebrate the 100th anniversary of
the signing of the Declaration of Independence in Philadelphia.
Officially named the International Exhibition of Arts,
Manufactures and Products of the Soil and Mine, it was held
in Fairmount Park along the Schuylkill River on fairgrounds
designed by Herman J. Schwarzmann. About 10 million visitors
attended, equivalent to about 20 percent of the population of
the United States at the time.”
Other items from Bermuda on view to the multitude at the
1876 International Exhibition included: “An assortment of
Building Stones of various qualities. A. Hard Stone containing
some fossil shells, chiefly used in Military works, and for
Road-making. B. Bastard Stone, less hard. C. Soft Building
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Inverurie, home & hotel, & James Wares Bryce
IN THE 1780s, William Smith built a warehouse and dry
goods store at the site of Inverurie, when the Salt Kettle area
was ideally positioned for trading. The incorporation of the
Town of Hamilton in 1793 and the start of a Salt Kettle to St.
George’s ferry service in 1794 made this an even more valuable
location. A prominent member of the community, the Hon.
William Smith also acted as treasurer and later president of
His Majesty’s Council and on his death in 1828, the four-acre
property went to his four daughters: Margaret Keith, Sarah
Tucker, Natalia Hunt and Elizabeth Hunt. Although they
tried to sell the “substantial store house” in 1830 it was not
until three years later that a buyer was found.
Hezekiah Frith (senior) has been called “the gentleman
privateer” who made regular trips to Turks Island for salt but
often returned to Bermuda with seized ships containing
cargoes of jewellery, china and furniture, as well as slaves and
sometimes refugees. He held auctions at his residence, Spithead,
nearby on Harbour Road in Warwick, but a storehouse at Salt
Kettle in Paget would have perhaps been more convenient.
Jumping considerably in value from £250 in 1833 to £1,200 in
1841 indicates that Hezekiah either extensively enlarged or,
much more likely, built a new house that would become
known as Inverurie. By the time of his death in 1848,
Hezekiah was living on Queen Street in Hamilton, now the
site of the Windsor Building. His three children by Ann, his
third wife, inherited the Salt Kettle property. Their son Rev.
Marischal Keith Smith Frith married Eliza, the granddaughter
of William Smith, in 1849 and after a short stint on the Isle
of Wight he returned to Bermuda as rector of Paget and
Warwick parishes. It is he who appears to have named the
house after the historic town near Aberdeen in Scotland,
where the Friths originated. Rev. Frith went to England in
1864, where he accepted the perpetual curacy of Allestree
Church near Derby.
Inverurie then became a fashionable residence, particularly
with the British military. Leonce Routh rented the house during
his term as Deputy Commissary General, which ended in
1871. He was followed by another DCG, Major Henry John
Wilkinson, in occupancy with his wife Leonora and three of
their daughters: his tour of service ended in 1878. There were
then several short-term tenants including Bermudian dentist
Samuel Addison Smith, a great grandson of the Hon. William
Smith of Smithfield at Riddell’s Bay. Private board at
Inverurie was advertised regularly in The Royal Gazette between

December 1884 and March 1886 and, although no owner or
manager is named, it is likely to have been Anne Grantham.
She and her husband Alfred, who sold boots, shoes and variety
of sundry items, had been residing at Olive Hill in Pembroke.
However, in January 1885, Alfred moved his business to
Inverurie. During a severe thunderstorm in November 1890
lightning struck and shattered the kitchen chimney.
Mrs. Grantham died in June 1895 and that “desirable
residence with bathing house, tennis courts and stables” was
again advertised for rent from August to November 1898,
when it was taken by Henry Berry Koster, a hotelier from
New Jersey, who, with his family, had been wintering in
Bermuda for several years prior.
H. B. Koster’s “Inverurie Private Villa,” advertised in the
1902 Beautiful Bermuda guidebook with “large rooms,
excellent table, plenty of shade, bathing, tennis and croquet
grounds,” proved extremely popular with American visitors.
One of the most notable was the artist William Wallace
Denslow, who stayed at Inverurie from March to September
1903, during which time he completed Five Little Pigs, one
of the 18-volume Denslow’s Picture Books series. Denslow’s

The earlier entrance to Inverurie was by way of steps bounded by four
pillars, two with the name of the house on them. When James Wares
Bryce photographed Inverurie, a grand porch had replaced those steps.
The identity of the people on the steps in this picture is not known.
(James Wares Bryce Collection, NMB)
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The home of Sphinx for part of the 1870s, “Inverurie” was built by Hezekiah Frith and its name derives from the Scottish ancestry of that family.
In November 1890, a story in The Royal Gazette noted that lightning had shattered the kitchen chimney of Mrs. A. Grantham’s residence there.
James Wares Bryce took this photo around 1910, when the house may have been owned for a period by a relative Charles Livingston Acker.
(James Wares Bryce Collection, NMB)

fame and fortune, however, are the result of his illustrations in
L. Frank Baum’s, The Wonderful Wizard of Oz, one of the
most lavishly produced children’s books published in the US
in that period. Denslow visited Bermuda many times after
1903 and in January 1906, he stayed at his new home on
Dyer’s Island, which he purchased in 1910, renaming it
Denslow’s Island and himself Emperor of said land.
In 1909, Charles Livingston Acker Jr. purchased Inverurie
from the heirs of Rev. Frith; his mother, Helena, was the older
sister of Delia Brinkerhoff (later Mrs. H. B. Koster). In 1899,
Charles had been best man at the wedding of Kate Brinkerhoff Koster, Delia’s daughter, to a Bermudian, Horace Somers
Ward, the son of Frederick Stephen Ward of Roseville in
Warwick.
In 1912, the by-then Inverurie Hotel was purchased by
local businessmen Eugene Charles Pearman, William James
Howard Trott and John Pierce Hand: their intention was to
keep the hotel open year-round. The following year, the
Inverurie Hotel and its adjacent cottages under the management of C. M. Johnson had accommodation for 100 guests.
Sea bathing was free “to those who possess their own bathing

Covers of two children’s books designed by William Wallace Denslow,
perhaps the most famous person to stay at Inverurie around 1900.
Later, however, “flush with the riches of his Wizard of Oz fame, [he]
bought an island off Bermuda, [and] held court as “Denslow the First”
and lived happily ever after.” (Courtesy of the Library of Congress)
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Probably photographed on the land to the south of Inverurie, Jeannette
Koster Bryce and her husband, the photographer, James Wares Bryce,
pose next to a very fine specimen of a Bermuda cedar tree, of which
there were many on that property. (James Wares Bryce Collection,
NMB)

suits.” Regarding liquor licensing, The Royal Gazette of May 4,
1916 noted “that a bar is not a necessity to even a large hotel
has been proved by the almost phenomenal success of Hotel
Inverurie.”
When, in April 1914, The Royal Gazette reported a rumour
that the hotel would close in preparation for being renovated
and enlarged, it was quickly refuted by the management,
which said it had no intention of closing, despite having
advertised for building stone in August of the previous year. It
was not until 1920 that Pearman, Trott and Hand applied to
incorporate The Inverurie Hotel Company Limited with a
view to expanding. That resulted in The Inverurie Hotel Act
1921, and in 1924 the company purchased Belmont Manor,
providing Inverurie’s guests with a golf course.
Inverurie Hotel with three-plus acres was sold in 1956 to
Warwick Hotel Company Limited, owned and operated by
Conrad Engelhardt who, not unlike the Kosters, lived there
with his family during the winter months, when business was
slow. In 1989, the eastern waterside building of Inverurie was
sold and became known as “Palm Reef ” until 1997, when it
was closed and demolished to make way for The Wharf
condominiums and what is now, reverting to the historical
name, the Inverurie Executive Suites, the remnant of the hotel.
Returning to the Kosters and Ackers, it appears, by lease or
ownership, that the two families were in occupation at
Inverurie from 1898 to 1912 at various times. In 1906, the
younger Koster daughter, Sara Jeannette (1883–1914)
married James Wares Bryce (1880–1949) in New York: their
children were Henry Wares Bryce (1907–94) and Della
Jeannette Bryce (1909–85). In November 1908, James, Sara
Jeannette, and their infant son, Henry, sailed to Bermuda and
the following year, Della was born. Given the age of the two

In the self-portrait on the left, James Wares Bryce stands by his camera
on location in Bermuda, likely at Inverurie. In 2017, his grandson,
James Wares Bryce, of Cape Cod (below) and his wife, Kay, donated
the camera and tripod to the National Museum of Bermuda. (James
Wares Bryce Collection, NMB)
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Sphinx, nestled in a forest of cedars, looking to the northeast towards
Salt Kettle. (James Wares Bryce Collection, NMB)
The two children of James Wares Bryce and Sara Jeannette Koster
Bryce, Henry (b. 1907) and Della (b. 1909), spent time at Inverurie.
Henry spoke to his son, James, of Sphinx throughout his life. (James
Wares Bryce Collection, NMB)

infants that appear in their father’s photographs at Inverurie,
it may be suggested that some of the images were taken
between 1910 and 1912. Sara Jeannette Koster Bryce died in
1914, at just 31 years.
Of Scottish parents, James Wares Bryce “in large measure
…possessed many typical Scottish traits: he was taciturn,
humble, humane, dry-humoured, straight-thinking, modest
in his requirements, devoted to his family and intensely proud
of his ancestry.” Eventually, as the chief scientist at IBM, he
was “one of America’s most prolific inventors, credited with
more than 500 US and foreign patents. His death in 1949
took from the scientific and engineering world a brilliant
talent that had poured forth an incessant stream of creative
thought for almost half a century. Although he was one of 10
men honored as the ‘greatest living inventors’ at the centennial
celebration of the US Patent Office in 1936, he shunned the
limelight and was little known outside his special field, the
invention and design of control mechanisms and computing
devices. He made many major contributions to worldwide use
of high-speed calculating machines.”
A few years prior to his marriage in 1907, James worked
with the inventor Walter Christie and they “designed what is
believed to be the first automobile ever constructed with
front-wheel drive. It was a racing car which exceeded 60 mph
in tests at Brighton Beach,” Brooklyn. He also appears to have
had an early and abiding interest in photography and arrived
in Bermuda, probably on several occasions, with his Long
Focus Premo Camera made by the Rochester Optical
Company, from which a number of photographs in this
article derive.

In the early 1980s, his daughter Della tried to give some
copies of the c. 1910 photographs to a Bermuda institution
via Pamela Willcocks Fairchild, then working in Manhattan
for the Bermuda News Bureau. From her correspondence with
Pamela, Della states that some of the pictures were taken by
her father “in 1905 and in the winter of 1908–09… The
pictures were taken on glass plates… The photographer in
Chatham [Cape Cod] who made the prints for me said they
were the most beautiful glass plates he had ever seen.” One of
the images was published in The Bermudian in 1981, but
unfortunately for the island, the gift of the photographs was
never accepted. For three decades, Pamela held onto the
collection of Bryce prints and Della’s correspondence but
donated them to the National Museum after reading a
newspaper article on the subject in June 2017.
Early in 2017, Linda Abend tracked the picture of
Inverurie from The Bermudian which led to the photographer’s
grandson, also James Wares Bryce, and his wife, Kay, living
on his late aunt Della’s property on Cape Cod. Not only did
they have the glass plate negative of the fine view of the façade
of Inverurie, but also several of Colonel Wilkinson’s tomb for
Sphinx, the only known frontal images of the monument with
its plaque. Subsequently, they donated his grandfather’s
camera and tripod and 33 glass plate negatives of Bermuda to
the National Museum. Jamie Bryce said: “My aunt Della
would have been delighted to know that the photograph
collection was now in Bermuda. My father, Henry Wares
Bryce, spoke of the dog tomb most of his life, so it has been a
pleasure for Kay and me to give my grandfather’s collection to
Bermuda, especially as it relates to the Inverurie.”
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A Bermudian nanny stands guard over Henry Bryce in a photograph taken by his father around 1909, when he was two. In the image at right,
apparently the same woman is shown with her husband at their home at 29 Keith Hall Road. James Wares Bryce would have taken that photograph
in the late spring, as evidenced by the flowering Easter Lilies in the front garden. (James Wares Bryce Collection, NMB)

Around 1910, James Wares Bryce photographed the home “Hilton” at 29 Keith Hall Road (Keith Hall: another name, like Inverurie, imported from
Scotland). It is now thought to have been the home of the Bermudian nanny for Henry and Della Bryce: the two-family dwelling may have been
built by George Hilton Tucker. (Modern image courtesy of George Patton)

Believed to have been photographed by
James Wares Bryce in his home in New
Jersey around 1910, these are likely
portraits of two of his Bermudian servants
who travelled several times with his family
to the US. On the left may be Althea
Burchall, while the portrait on the right
may be her niece, Cornelia Ann Burchall.
Either or both are recorded as entering the
US every year between 1908 and 1911
and the US Census of April 1910 finds them
living as nurse and cook at the Bryce Home
in Bloomfield, New Jersey. (James Wares
Bryce Collection, NMB)
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Wilkinson’s elaborate tomb for Sphinx, his “noble English mastiff,” or Great Dane, was photographed in the late 1800s. The image indicates that the
base of the monument was coloured, while the dog itself was whitewashed. In the background is a forest of Bermuda cedars. (Moniz Collection, NMB)

Sphinx, a noble English mastiff
THE STORY Of the dog tomb at Inverurie was perhaps first
published in the book Bermuda Journey by William S. Zuill in
1946:

which seems to have been justified, for even now the memorial
is respected and stimulates interest. It is said that another
sculpture by this man stands on one of the hills in Barbados.

The grounds have a curiosity in the life-size stone figure of a
Great Dane mounted on a massive white [originally painted red]
pedestal, concerning which there is an odd story. At one time the
house was occupied by an Army Officer whose household
consisted of his wife, three handsome daughters, and a Great
Dane. The dog was a great pet of his master—indeed the
comradeship between them aroused such a mad jealousy in the
wife that she eventually poisoned the animal. The bereaved man,
so the story goes, then ordered a large block of stone and quietly
began to carve a memorial to his old friend. The sculpture and
pedestal represent months of patient, diligent work—a labour

While that story was repeated by Wendy Soares, another
story, perhaps one of many legends that suffer as truths in
Bermuda history, is that the dog rescued a child from drowning
and was later honoured with a monumental tomb. One
suspects the truth is more sentimental and that the Colonel
simply “gave his heart to the dog to tear,” to paraphrase
Rudyard Kipling.
Major Wilkinson’s tenure at Inverurie may be divined from
The Bermuda Pocket Almanack and Directory for the Year of Our
Lord 1876, where he first appears in print as the Assistant
Controller of the Control Department of the British Army. In
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1877, according to the Almanack, that entity became the
Commissariat Department and H. J. Wilkinson became the
District Commissary General; perhaps this was also the year
that Sphinx was laid to rest, not on the Inverurie house proper,
but in that part which lies to the east of Cobbs Hill and therefore is in Paget Parish, as that road marks the boundary with
Warwick Parish. Wilkinson is so listed in the 1878 Almanack
and his record is also noted in the “War Services of Military
Officers in Bermuda.” In the 1879 issue, the position of
District Commissary General is vacant, but by 1880 was filled
by J. H. Randall.
So it may be suggested that Wilkinson was in Bermuda for
just over three years from earlier in 1875 to the spring of 1878,
the Almanack for the earlier year being published in “the
latter part of the Thirty-ninth and the beginning ( June 20)
of the Fortieth Year of the Reign of Her Majesty Queen
Victoria, and the Bissextile or Leap Year.” In 1868, he was
certainly in Barbados carving his lion, but his location
between then and arriving in Bermuda is not presently known,
except for a stay at the Cape of Good Hope in 1869. In
Family Narrative, Hereward T. Watlington notes that in 1875
on the homeward voyage to Bermuda of the barque Sir George
Seymour, “there was a Major Wilkinson, the statue of whose
dog (a magnificent Great Dane) stands in the grounds of the
Inverurie Hotel.”
The original position of the tomb for Sphinx is apparent
from an aerial photograph, perhaps taken in the 1950s, which
shows the extension of the Inverurie Hotel to the west, now
the Inverurie Executive Suites. The tomb is located on the
hillside opposite the part of the hotel that represents the original house, with both the pedestal and the dog painted white,
as intimated by Zuill. However, the earliest image of the tomb
indicates that only the dog itself was whitewashed and at the

Alfred Grantham and his wife lived at “Inverurie,” where he died in
1888 aged 72. This picture of Sphinx was taken around 1895 by E. B.
Marriene.(Fay & Geoffrey Elliott Collection, Bermuda National Trust)

An oft-repeated story—that the Colonel’s wife poisoned his pet, which
was buried by the bereaved soldier in view of her bedroom, to forever
remind her of the transgression—is now believed to be untrue.

The dog tomb was originally located (see red circle) on the hillside opposite and to the south of the house called “Inverurie,” which later formed the
left-hand portion of what became one of the best hotels in Bermuda from the 1950s to ’70s.
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Published in The Royal Gazette on June 15, 1960, this image shows
Conrad Englehardt (right), owner of the Inverurie Hotel, and a
workman sawing through the upper portion of the Sphinx tomb. The
bottom part of the tomb was destroyed to make way for a swimming
pool for guests of the hotel.

In the 1960s, shops and additional hotel rooms were built on the
Inverurie property to the south of Harbour Road and the remains of
the Sphinx tomb were moved to the complex from the original hillside
spot. A base in red-painted concrete replaced the original pedestal.
(Courtesy of Fiona Elkinson)

In the conversion of shops and hotel rooms to apartments in the 1990s,
the remains of the Sphinx tomb were placed in the courtyard of the
northeast unit, the home of Roy and Maria Thomas. The base was
no longer red, but entirely painted yellow, including the dedicatory
plaque. In 2014, a short while before his death, Roy donated Sphinx
to the National Museum and the tomb was moved across Harbour
Road to its new home at the Inverurie Executive Suites, the surviving
portion of the old Inverurie Hotel.

On cleaning the dedicatory plaque for the tomb (which was on the
eastern side of the monument), the following inscription was found:
“Erected by Colonel H J Wilkinson to the memory of SPHINX a noble
English mastiff, Inverurie, 1877.” It had been carved into a piece
of Yorkstone, widely used by the British military at Bermuda for
flagstones, steps and and, occasionally, gravestones.
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On cleaning the base on which the oval pedestal
on which Sphinx rests, it was discovered it had
been painted a deep red, as opposed to the white
limewash of the dog itself. That red paint may
be why the body of the dog appears as a shade of
grey in original photographs.

Philip Akeroyd, owner of Inverurie Executive Suites, and painter Norberto Melo clean
decades of whitewash from the statue. They also removed patches made in Portland cement,
which was replaced with a breathable lime mortar, prior to limewashing.

As of mid-2016, Sphinx occupies a place of honour on the north side of Inverurie Executive Suites, looking
out over the waters of Hamilton Harbour, as he did originally. Colonel Wilkinson would likely be pleased.
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time of taking the photograph, perhaps in the 1890s, the
pedestal would appear to be coloured, as may be inferred from
the whiteness of the dog versus the darkness of the pedestal.
On cleaning the remaining upper part of the pedestal in
December 2014, when the sculpture was moved to the waterside of Inverurie Executive Suites, a deep red paint was found
to be the first paint applied to it, which may be represented in
the 1890s photograph by the darker shade of grey. By the
1940s, however, the pedestal had been entirely whitewashed,
covering up the possibly red ochre wash.
The deep red paint was found as the lowest layer of paint
under several coats of whitewash and also under a coating of
Bermuda Pink paint: the last was applied to the later concrete
base for the table, or uppermost part, of the pedestal. That
pink paint was applied to the entire base, including the plaque,
which was found in recent times on the side of the pedestal
under the front paws of the dog. The concrete base for the
uppermost part of the original pedestal suggests the tomb
was demolished at its original position (now the site of a
swimming pool), and the uppermost part and the dog effigy
were then supported on a rectangular concrete base (including
galvanized reinforcing bar).
The progression of Sphinx now seems clear: from 1877
until 1960, it stood on the hillside just south of the tennis
court for Inverurie, as photographed by James Wares Bryce.
Then the upper hamper of the tomb was sawn off and a
concrete base added in the early 1960s, and it was situated
nearer to Harbour Road near the northern end of the new
building block that contained hotel rooms, shops and a hairdresser. Many now testify to playing on Sphinx in the 1960s
and 1970s, while their mother was at the latter amenity. When
the block was converted to condos in the 1990s, Sphinx was
placed in the courtyard of 2 Harbour Road, Paget, and the
concrete base was painted yellow and the uppermost part of
the original pedestal and the effigy of the dog were whitewashed. It was from that position that the monument was
moved in 2015.
The original plaque had been mortared with Portland cement
to the concrete base of the pedestal and was also painted pink.
That pigmentation had soaked into the surface of the
Yorkstone (which is the material that the plaque was made
of ) indicating that originally it had not been painted or whitewashed and had been placed on the south side of the original
angular (not vertical as the later concrete base) pedestal and
thus it does not appear in the 1890s photograph. During its
time in the condo courtyard, or likely before, roots had begun
to find their way between the mortar on the back of the plaque
and the harder concrete base. Consequently, when the
monument was placed in its new position facing the harbour
at the Inverurie Executive Suites, it was clear that the plaque
was becoming separated from the concrete pedestal and with
the slightest of pressure it fell off, revealing fine roots and dirt
between the two.
While Zuill did not specify the nature of the “large block

of stone” that Major Wilkinson ordered, it became obvious as
the sculpture and remains of the pedestal were cleaned in 2014
that the monument was composed of Bermuda stone, not of
the normal soft variety that homes were built of, nor the hard
stone of the Dockyard and the Walsingham Formations, but
a semi-hard version, sometimes referred to as “bastard” stone.
Some damage had occurred to the dog itself over the decades
and various repairs were made in recent times in Portland
cement; those were removed in 2014. So many layers of whitewash had accumulated that the air gaps between the top of
pedestal and the dog’s front haunches and also under a part of
its docked tail had been filled up; those areas were cleaned
out. The dog itself was repaired with a lime mortar and then
whitewashed for posterity.
The pedestal, which has survived from above the square
decorative cordon seen in the 1890s image, was also made of
Bermuda stone, and the surviving piece appears to have been
carved from a single block, which is perhaps why it was
separated intact from the rest of the original tomb, which has
been lost. The dog itself is carved from a single block of stone,
which includes the oval plinth upon which the animal reposes.
It is presumed that the lower portions of the original tomb
were made from blocks of Bermuda stone, with the word
Sphinx inscribed in Greek—ΣΦΙΓΞ—on its south facade, as
appears in the 1890s photograph.
Sphinx was donated to the National Museum in 2014 by
Roy and Maria Thomas and is now on loan to the Inverurie
Executive Suites. As Philip Akeroyd, the owner of the hotel,
eloquently noted in an email to the Thomases:
After 137 years Sphinx has finally made it back home to his kennel
at the Inverurie, and has a wonderful view over the harbour
towards Hamilton. He still misses his original owner, Colonel
Wilkinson, and most particularly his recent guardians, Roy and
Maria, but he is well fed and glad to be home. Many thanks
indeed to you for allowing this to come to pass.

SUMMARY
Thus it has been that a single photograph from the collections
of the National Museum of Bermuda has led to a chase to the
far reaches of the British Empire, tracing the considerable
artist Colonel Henry John Wilkinson and, indeed, his family.
It is possible that some of his Bermuda artwork, other than his
tomb and effigy for his noble English mastiff, Sphinx, has
survived and could be found hung unattributed on the walls
of some Bermuda homes. In the flux of war and in the
continuous change of civilian life, much that was has been
lost: it is the task of the archaeologist and historian to try to
fill in those missing chapters, as we have tried to do here for
a man, his dog, and his family, once residents of the historical
island of Bermuda; for “Harry” Wilkinson and the “Sphinx of
Inverurie,” Bermuda.
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Opposite: Sphinx as photographed by James Wares Bryce, about 1910. A verse from
Rudyard Kipling’s poem, “The Power of the Dog” might suggest the reason why
Colonel Henry John Wilkinson created an enduring monument to his Great Dane
in the grounds of “Inverurie,” Bermuda.

There is sorrow enough in the natural way
From men and women to fill our day;
But when we are certain of sorrow in store,
Why do we always arrange for more?
Brothers and Sisters, I bid you beware
Of giving your heart to a dog to tear.
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Philip Akeroyd, owner of Inverurie Executive Suites, and painter Norberto Melo
clean decades of whitewash from the Bermuda stone statue of Sphinx.

For more than a century, an unusual statue paying tribute
to a soldier’s faithful Great Dane has been a landmark for
Bermudians and visitors alike. Now, beginning with a single
photograph in a museum archive, we tell the globetrotting
story of Sphinx, beloved by his Crimean War hero owner
and finally immortalised in stone.
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